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W tym roku bielski Teatr Lalek ,,Buninluka®™ Swigei jubileuse 35-lecin
dralalnoici artystyczngj, a wroz 2 nim jubileusz 35-lecia  tworcee)
pracy w teatrze lalek obchodsi Jerzy Zitzman — zalozyciel i wieloletni
dyrektor sceny lalkowej w Biclsku-Binle.

Zalnieresownnie Jerzego Fitzmana tleatrem lulek nie datuje sig
jednilkie dopiero od chwili zalodenia ,,Banialuki™ (a wige od roku 1947),
lecz sigpn studenckich lat artysty, W 1938 roko gropa studentdw
krakowskiej ASP, a wirdd nich § Jerzy Zitzman, pod kierownictwem
Tadeusza Kantora prevgotowaln awangardowe widowisko lalkowe —
. Smicré Tintagilesa” Maurycego Maeterlincka, twércy teatru symbo-
listyernego Teatru Trwogl, Oceekiwania | Milczenia.

Dzié, po wiclu latach deiatalnodel artystycmej wypelnionej pracy
nie iylko w teatrze lalek, dle | w filmie animowanym oraz malowaniom,
Jerzy Zitrman zndw siggngl po ten precjimujacy dramat i prezentuje
doroslym widzom . Banialuki®™ oryginalny spektokl, w ktorym nie
tylko slowo, ale preede wszystkim gest, muzyka i Swintlo stanowig
podstawowe drodid ekspresji,

In 1982 the puppet theatre * Banialuka™ celebrates the 35th anniversa-
ry of its artistic activity. The 35th anniversary of creative work in
a puppet theatre celebrates also Jerzy Zitzman — the founder and
many years manager of “Banialuka™.

The interest of Jerzy Zitzman in puppet theatre is older then foun-
ding of “Banialuka™ (i. e from 1947) and goes back to the student
years of the artist. In 1938 a group of students of the Cracovian Acade-
my of Arts, Jerzy Zitrmnn among them, prepared vanguard puppet
play — “Death of Tintagiles” by Maurycy Maeterlinck. The play
was prepared under the direction of Tadeusz Kantor — a ereator of
symbolistic theatre — The Theatre of Fear, Expectation and Silence,

Today, after many years of artistic activity filled not only with the
work in a puppet theatre, but alse with work with animated cartoons
and with painting, Jerzy Zitzman comes back to this impressive droma

and presents the adull spectators of *'Baninluka™ the original perfor-
mance, in which not only words, but gesture, music and light are the
main means of expression.

B arom romy Tearp Kyxon , Bamsmora”™ n ropoge Bemcxo-Eann
npuamryer wohrnel 35-neTin XY H0MECTHEHHON ACHTCARHOCTH, BMECTE
¢ ‘Teatpom ceoll coberrernndl robunelt 35-netua TRopyeckoil paboTul
orsemaer Exm 3umaMan — OCHOBATSHE W MHOTOMCTHHE nnpcnu]:l
EyEomLHON croerst B Benbcko-bana.

YVumeqeiocTh EYEOIeHEM Teatpos Exero InriMana He BOCKOMNT
K MoMesTy ocsonminy | Bansmoxn” (e k 1947 1), wo semer caoc
HAMANO OT CTYAcHTScENMX Tomos xygomesocn. B 1938 rogy rpynma
cryienTos Kpaxosckoll Asanessm Xynowecrs, 8 cpeni uux H Exn
Furavan, non pyeosoacTeos Tageyvims KauTopa noaroTomRLa He-
MOBTOPHMOS KYKOIEHOe 3pemule — ., Ouveprs Tiwrarmreca” Maypaua
MeTepnmka, ocHopaTend cHMbonmweckoro tearpa, Tearpa Tpepo-
ri, Omugamn o Mo,

Ceromma, DOcTe MHOTHX 08T XYNOWECTBCHHON AeATeILHOCTH
B TeaTpe EyEq, TRopugcEof pafoTsl o OONACTH MBOMNCH W WP
NOCTAHOREAN MYILTHILTHEAHONEEE (uumknos, Exoar Jurasman sadono
ofparunca ® aroll somsyiomel DpaMe B TORAILBACT BIPOCIAOMY
APHTEMID TeaTpa ,, Bannmora” oppHrEMATLILG COEKTARTh, B EOTOPOM
HE TOULKD COORG, TO NPCEDE BODMO MECT, MYILMER W OCBCICHIE
SBJNFOTCH OCHOBHLIMIL CPEOCTRAME JECITPOCCIH.




TADEUSZ KANTOR

Historin EFEMERYCZNEGO (i MECHANICZNEGO) Tea-
trzyku Lalek ktory dal tylko jedno preedsiawicnic pod tytu-
lem SMIERC tintagilesa (Maeterlinck'n) w roku 1938 (411} w lokalu
bratniaka krakowskicj akademii sztuk pigknych.

Dyrektor Teatrzyku doszed] piéniej do wnioskn, e dude preefycie
mode byé tylko jednorazowe, bo drugiego przedstawienin juz nie hylo.
Mogly sie réwniez wylonié inne niepreewidziane trudnodel. Wazystko
byle bowiem wtedy jeszcze pelne tajemnicy, nienazwane, w oczeki-
waniu nieskodczonych | niepreewiddanych rozwigzad, ZEA PRZY-
SZLOSC, ktéra nieco péiniej nadeszla musisla chyba juz wiedy
thwié gdzied w zarodku | w przeczucio, bo oto TRZY SLUZACE
£ mrocmmego zamko Maeterlinckn zamienily sie w trzy  bexduszne
AUTOMATY, niosaee SMIERC. Za elaznymi drzwiami placze maly
tintagiles ktdrego juk nic nie uratuje, ksigiyc jest BLASZANY i PRZY-
BITY GWOZDZIEM do drewnianej ramy, sam Dyrektor EFEME-
RYCZNEGO TEATRZYKU najwidocznis] jest szarpany wewngtreny-
mi SPRZECZNOSCIAMI.

Czy nalety to zapisad tylko na karb niedojrzalej miododci? Kiedys
na ulicy WISLNEJ zakupil w antykwariacie malg ZOLTA KSIA-
ZECZKE, nawet nie wie w tym momencie, 2e jej bohaterzy rozproszyli
sig po calym dwiecie, Scignni przez glupia i zhrodniceg sfore ludzkich
bestii.

Walter Gropius, Laszlo Moholy-Nagy, Oskar Schlemmer, Paul Klee.,
z trudem i uporem thumaczyl ich dziwne | ureekajace teksty ... meta-
fizyczne abstractum, mechaniczna ekscentryeznodé, balet triadycany,
czlowiek i maszyna, cyrk, TROJKATY, KOLA, WALCE, KUBY,
diéwigki, KOLORY, FORMY, SYMULTANICZNE, SYMNOPTY-
CZME, SYNAKUSTYCZNE, w ckstazie radodci, KONSTRUKCII,
fwiatln BEZPRZEDMIOTOWEGO, crystego, WYZWOLONEGO,
ABSTRAKCIL..

Dyrektor EFEMERYCZNEGO (i MECHANICZNEGO) TEA-

I
|

TRZYKU LALEK preywiazywal do tego zdaje sic duky wage, ale
co rrobié z WIELKA TAJEMNICA matych dramacikiw Maeterlinck s
2 ktdrymi sig nie rozstawalo, albo 2 UROKAMI rruconvmi preer Pana
Wyspiafskiego, ¥ WAWELEM, z BRONOWICK A CHATA albo
z rosnpcym LEKTEM strychow Kafki, czy wreszcie z zarodnietym
lopuchami i pokrzywami SMIETNIKIEM Bruno Schuls. ..

Takie rozterki i konflikty zmpregtaly wyobragnie Dyrekiora EFE-
MERYCZNEGO (i MECHANICZNEGO) TEATRZYKLU LALEK,
gdy w momentach tworzenin preebywal w lazience. To bowiem miejsce
wybral sobic zn pracownig. Byé mode, kryl sig z tym, 2e spelnia po-
dledniejsze funkcje stolarza, krawea, tapicera cry rekwizytorn, Modliwe
rmuszala go do tego cinsnodd innyeh sgsisdujgoych pomicszered.
To niewyjadnione dewactwo | nieched do paradnych salondw pozostalo
A owe rozierkl wewngtrzne | rozhicia mialy niedlugo znaledd swoja
preeradlivag odpowieds
i zamienié sie w INNE,
bo tak rawsze bywa i
tak byé powinno...

Kolegom Zitrmanowi i Zwolskiemu nazywanemu wowezas Psaceditka,
Panu Zitgmanowi DYREKTOROWI TEATRU LALEK , BANIA-
LUKA" w rocemicg zaloienia tego Teatru te kilka slow intymnych
podwigca byly DYREKTOR EFEMERYCZNEGO (i MECHANICZ-
NEGO) TEATRZYKU

tudeusz kantor

TADEUSZ KANTOR

The history of EPHEMERAL (and MECHANIC) Puppet Theatre
which gave only one performance titled “Death of tintagiles™ (hy
Maeterlinck) — in 1938 (/11 at the place of student’s corporation
of the Cracovian Academy of Aris,




The Minager of the Thestre has seemingly reached the conclusion
that great experience can happen only oncé, as there were no other
performmances, It might happen that other, unpredicted difficuliices
might have occurred. Everyvthing at that time was full of mystery, not
called, awniting infinite and unforeseeable solutions. BAD FUTURE,
which came a little Inter, must have been inherent somewhere in em-
bryo and in presentiment for THREE MAIDS from a dark castle
of Maeterlinek changed into three sowlles MACHINES bringing
DEATH. Behind the iron deor a little tintagiles cries realizing that
nothing can save him, the TIN moon is NAILED (o a wooden frame.

The Manager of EPHEMERAL THEATRE is seemingly shattered
by inward discrepancies, Should it be attributed only to unripe youth?
Sometimes in the past he bought a little YELLOW BOOK in a small
second-hand bookshop in WISLNA street, and he dots not even
know at the moment, that all the heroes of the book, chased by stipud
and criminal gang of human beasts, scattered all over the world,

Walter Gropius, Laszlo Moholy-MNagy, Oscar Schlemmer, Paul
Klee ... — with trouble and stubbornness he transhated their strange
and charming texts ... metaphysical abstract, mechanicn] eccentricity,
trind ballet, man and machine, circus, TRIANGLES, CIRCLES,
CYLINDERS, sounds, COLOURS, FORMS, SYMULTANEOUS,
SYNOPTIC, SYNACOUSTIC, in esctasy of joy, CONSTRUCTION,
ORJECTLESS world, clean, LIBERAL, ABSTRACTION...

The manager of EPHEMERAL (and MECHANICAL) PUPPET
THEATRE attached, as it seems, a great imporiance to this but what
can one do with a great MYSTERY of little dranmas of Maeterlinek’s
that no one parted with, or with SPELLS casted by Mr. Wyspiarski
with WAWEL, with BRONOWICE HUT or with growing FEAR
of Kafka's garrets or, &t last, with covered with hardlock and netile
RUBBISH HEAP of Bruno Schulz. ..

Such indecisions ond conflicts occupied the imagination of the
Manager of EPHEMERAL {and MECHANICAL) PUPPET THE-
ATRE when in the process of creation he used to sit in a bathroom,

He chose the bathroom as his studio, Perhaps he was ashamed of the
fact that he performs minar duties of a carpenter, o tailor, an uphol-
sterer or & property-man. Pechaps he was forced to work in a bathroom
by ihe lack of room in other rooms. This unexplicable oddity snd
reluctance of grand safons remained in him for a longer period of
time,

And those indecisions and conflicts were soon to find their horrible
answer and change into OTHER,
for it is always like this and
it should be...

My friends Zitemon and Zwolski, called at that time-Bee, Mr, Zite-
man — the Manager of the Puppet Theatre “Banisluka™, on the
anniversary of founding this Theatre, these few intimate words dedi-
cates Former MANAGER of EFHEMERAL (and MECHANICAL)
PUPPET THEATRE
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TAJEYI KAHTOP

Heropua 3PEMEPHOID (8 MEXAHHYECKOTO Tearpa
Kyxon), xoTopail nocTam] TOABKD OOHH CHSKTAKNE MO0 Sariumies
CMEPTE tearanueeca (Metepmuma) 8 1938 roay(?!) o nosewemin
Gparnaea Kpaxosckol Axaneston XyIosmecTs.

Nuperrop TeaTpa REPOATIG, TPRMEN OYTKE K BHBOAY, 4T0 Soasinoe
MEPEKHIANRE MOKET DRThH TOIRED OAMOKPATHEM, TOK K3k BTOPOTO
creETaRI yre we Gano. MO Toske BOSHHENY T 0 APYTHe Berpe-
RIOEHAEE TPy aHocTi. Bos G0 TOTAa enig Jarafouios, BEHATBAHHOE,
B OEHEANNE Gecrpecntiny W HenpeaycMoTpennmx pewesnft, [1J10-
XOE BVIYUIEE, roTopoe HACTYIHAD HEMHOTD MOTKE HABCDHD ¥Ae
KOPEHILIOMN: TOLAA B SAPOALING M B NPeiMyncTnum, nems sor TPH
TIPMCIIYTH i spaamoro aamks MoTopommss nepeseiiviieh B T
Seanyunige ABTOMATA, secywne CMEPTD, 3a mencanoil apepsio




oYeT MILOCHBEME THHTANLNEC, EOTODOID yHe HHTIO e CIuceT,
nyia — WECTAHAA M INMTPHEKOIOYEHA FBOJIEM & moposmm-
Hoit pase. Cam gupesrop PEMEPHOIO TEATPA otfsoHmio
MEMETCH BIYTPEMHIME IPOTHBOPETHRME,

Momiuo JilH 370 OPHIHCLBATE TOALKO HeomWTHON MonogocTn?
Ommscae va ywme BUCTTBHOM wymun 5 Syxnwmcrieckom sar-
e sanenkEyie HENTYHD KHHAKKY, #ne 3Han make B 3T0T
MOMEHT, 4TO 08 Iepod PasBeRaauch M0 BoEM MHPS, NDeCHeNonl Tk
raynodt i anopelickoll chopoll YeloBEYECKHR WIBEPrOn,

Bansvep Mpomuye, Mamno Moxons-Hors, Ockap Wnesmep, Moynos
Knee. .. ¢ TRYAOM | YIOPCTROM NEPEBOINN HX CTPAHHEE W I7CHITE h-
HWE  OPONIBENCHNA. .. MeTadeodeckuil  aboTpaxTt,  MoxaHHYCCKRN
IECUSHTPIMIOCTE, BANeT TPHALL, werosex W saumud, udapk, TPE-
¥roflbHHEHY, KPYTH, BANLCHI, K¥bhI, asyen, LIBETA,
DOPMbI, CHMYJIbTAHHYECKHWE, CHHOTITUYECKHE, CHH-
AKYCTHYECKHE, » pasoctn sxcta’a, KOHCTPYKLIMH, BEC-
MNPEOAMETHOI'D saapa, mcroro, OCBOBOMIAEHHOID, AB-

Hupexrop IPEMEPHOID (v MEXAHHMYECKOTO) TEATPA
KYKOJ npuassan  aToMy KoseTcs, Gonsioe 3HAYONHE, HO Y10
caemats ¢ BOJTBIION TAMHON smanesnenx rparemnil Merepmrka,
¢ EOTOpEMH He paccTaciuned, o ¢ OBOAHHEM  uaseasimdiiy
Mosos Bucnanckos, ¢ Bascnes, BPOHOBULKOR XATOR wm
¢ pacrymel BOAIHLKD sepnaxos Kadwen, nan saxower, © sapociei
Epamasoft 1 nomyxosm MOMOMKON Bpyso Mynsua... Te w apyrae
coMieHrn i KonduinkTsl  Gecnokomwin  soobpakenne JUpekTopa
DOEMEPHOIO (v MEXAHWYECKOIO) TEATPA KYHKOI,
EOQUiE B MOMCHT ‘I'lﬂp"«l'!ﬂ!;ﬂrﬂ BADAHDBCHHA HANDIWICHE B BaliHOd.
Bor B 3rom secre verown on cele avense, Boomime noisomHo, 410
O CEPLIBAT, CBOH WTOPOCTENCHHLE JANATHE NNOTHAKD, TOPTHOTO,
obofumen win pesmcmopn.  Boasomeo, YT0 TecHOTH COCRAHMX
noMEIEHIH TPREYIUL ro € 3ToMY. 3710 HeolbACHEHDE Yy IRIecTRo
H HCOPHASIE K O4paadis GUIDRAM OCTAIMCh ¥ HEPD HE A0aro.

M 3Ti BHyTPCHHRE TPOTHBOPe AR 1 packoskl B Gmkafmen Byuywem
HAMH cROf yHWACHE OToET
n nepemenimcs 8 JIPYTHE,
MOTOMY, 4TO TAK Boerga Owieaet o
TAK AonEHo OlTh. ..
Mousm ToBapHIAM JaTiMARY M JBOnLCEOMY, KOTOPOTD KOTOA-TO
apamu Muenxol, Nasy Inrvany JHPEKTOPY TEATPA KYKON
BAHANIOKA » rogosumkey octosamis 31oro Teatpa HecKoNbEo
HTIMEEY clon nocaauaer Bemmul JHPEKTOPF 3MEMEPHOTO
(n MEXAHUMECKOTIO) TEATPA

TANLYIL KIHTOD







